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By Mons. Gaspar Mora  

1. The heroic virtues of the Servant of 
God 

Last February, the full file of the 
positio for beatification of Servant of 
God Antoni Gaudí was submitted to 
Rome. We are waiting to hear back 
from the various committees that have 
to assess and approve it. 

One of the most important chapters in 
the portfolio introduces the candidate 
and analyses his virtuous life. We 
would like to take this occasion to 
share what the positio says about Ser-
vant of God Antoni Gaudí. We will do 
this in fifteen chapters, as the positio 
does, following the Catechism of the 
Catholic Church. 

Crisis of faith and its resolution 

In our attempt to present the heroic 
virtues of Servant of God Antoni 
Gaudí, it is important to highlight a 
decisive moment in his spiritual life: 
his crisis of faith and its resolution. 
Gaudí was born in 1852 and grew 
up in a simple rural environment 
between Reus and Riudoms, in a 
religious setting in line with the spirit 
and customs of the time. In 1868, 
when he was 16 years old, he moved 
to Barcelona to study architecture 
and began working with renowned 
architects. The environment he 
discovered in Barcelona was very 
confusing, culturally, socially and 
politically; an unbelieving secular 
climate where doubts, atheism, 
liberal euphoria and utopian social-
ist ideals were rife among young 

university students. In 1878, when 
he was 25 years old, Gaudí received 
his degree in architecture. Those who 
knew Gaudí at that time said, “he 
became unconcerned with religion” 
and possibly also “a bit anticlerical 
and aggressive”. Gaudí himself, 
speaking later about that time, said, 
“A man without religion is a maimed 
man.” His biographer highlights that 
he was referring to himself “before 
the crisis”. We can say the Servant 
of God had a crisis of faith, but it 
mustn’t have been very deep or very 
long. He didn’t overcome the crisis 
by simply returning to the religious 
practices of his childhood. It came 
from discovering the mystery of God, 
the Saviour of the world, with the 
death and resurrection of his Son, 
which we confess and celebrate in 
the liturgy.

GAUDÍ: THE POWER OF VIRTUE

He calls the Expiatory Temple the 
most perfect iconography of popular 
Christianity and piety. In his mind, 
Gaudí had the virtue of reflecting the 
core teaching of the Christian faith 
in stone, but also the people’s piety. 
Because his goal was to spread the 
liberating message of Jesus Christ to 
everyone, so the Sagrada Família is 
an immense example for teaching the 
Christian faith. 

Salvador Dalí also drew inspiration 
from the religious iconography and 
symbolism in Gaudí’s architecture, 
particularly at the Sagrada Família. 
The spiritual and mystical shapes 
Gaudí used in his designs resonated 
with Dalí’s fascination with trans-
cendent and sacred elements. This 
influence is reflected in many of Dalí’s 
works, where he explores spiritual 
and religious themes in provocative, 
surrealist ways. 

“The Sagrada Família,” Salvador 
Dalí wrote, “is a giant erogenous 
zone bristling like goose pimples 
that invites the caress of hand and 

tongue. I remember that Lorca, before 
the admirable façade of the Sagrada 
Família, said he could hear cries so 
shrill that they made him unbearably 
tense. That was proof of Gaudí’s 
genius. He appealed to all our senses 
and sparked our imagination. Gaudí 
also delved deep into the study of 
acoustics. That is why he transformed 
his bells into organ pipes. And he put 
the same care into the polychroming 
on his buildings. From the example of 
popular Catalan crèches, with figures 
modelled after real people, each 
subject had its own colours, even the 
roosters had their red combs. Gaudí 
composed a colour palette that suited 
his polyphonic range.”4 

Salvador Dalí recognised that the 
Sagrada Família makes us transcend, 
takes us out of ourselves, elevates us 
to a different ontological plane. “In 
his work, everything, whether light or 
silence, ‘takes us out of ourselves’, 
and no one has known better than him 
how to use bad taste to disorient us, 
to disconcert us, to yank us from the 
sterility of good taste. Set on provo-

king us, he reaches into our deepest 
depths. Thanks to him, everything is 
metamorphosis. Nothing is taboo, 
nothing is set, Gothic looks Hellenis-
tic, blending with East Asian shapes. 
He appeals to paranoiac visions and 
multiplies all his interpretations.”5 

Salvador Dalí’s description in the 
excerpt just quoted is particularly 
significant. In his mind, Gaudí wanted 
to shake us up, draw us out of oursel-
ves, elevate us to a higher plane, get 
us out of our comfort zone. Although 
Dalí doesn’t say it, Gaudí’s purpose 
is to draw our eyes up to God, show 
us mortals the final destination of our 
lives, the Heavenly Jerusalem.

PRAYER FOR PRIVATE DEVOTION 
God our Father, who gave your humble servant architect Antoni Gaudí a deep love and ardent zeal to imitate the myster-
ies of the childhood and Passion of your son, I ask you, by the grace of the Holy Spirit, to also deliver me to a job well 
done and deign to glorify your servant Antoni and grant, through his intercession, the favour I now ask of you (mention 
your petition).  Through Christ our Lord, Amen. 
Jesus, Mary and Joseph, bring us peace and protect the family! (Three times) 

IF YOU WOULD LIKE TO RECEIVE
HIS NEWSLETTER 
Contact: www.beatificaciogaudi.org
Email: info@beatificaciogaudi.org

DONATIONS 
You can donate to the cause for beatification by making a bank transfer to CaixaBank ES58 2100 0716 6102 0023 8293

Thank you for your collaboration! 

4 Idem, pp. 492-493.
5 Idem, pp. 492-493.

Legal deposit B 14636-2024.
Total or partial reproduction of this publication by any means or procedure is prohibited without authorization from the Antoni Gaudí Canonical Association.

Legal Deposit: B 14636-2024

(1)



FEBRUARY 2025FEBRUARY 2025

ANTONI GAUDÍ CANONICAL ASSOCIATION

GOD’S ARCHITECT GOD’S ARCHITECT 

ANTONI GAUDÍ CANONICAL ASSOCIATION www.beatificaciogaudi.orgwww.beatificaciogaudi.org

Mons. Armand Puig has published a book, available in 
Spanish and Catalan, on the life and work of Antoni 
Gaudí. The source material came from the research he 
did to compile the biography of the Servant of God for 
the positio for his beatification. It clears up many issues 
that hadn’t been resolved previously.

ANTONI GAUDÍ, 
LIFE AND WORK   
BY ARMAND PUIG I TÀRRECH

GAUDÍ AND DALÍ(2/3)
By Francesc Torralba

2. Fascination with the Sagrada 
Família 

The religious and spiritual iconogra-
phy in many of Gaudí’s works also 
resonated with Dalí, who explored 
similar topics in his own work, althou-
gh from a surrealist, often provocative 
perspective. 

The Sagrada Família, with its organic 
shapes and structural complexity, 
was a constant source of inspiration 
for Salvador Dalí. He considered the 
artist from Reus to be the greatest 
example of Mediterranean Gothic 
and that his aesthetics, inspired by 
nature, combined both soft and hard 
elements. Salvador Dalí wrote, “The 
morphological aesthetics of soft and 
hard elements, which is Gaudí’s Medi-
terranean Gothic.”1 

Gaudí’s work, particularly the Sagrada 
Família, not only inspired Dalí aesthe-
tically, but also fuelled his imagination 
and led him to explore topics such as 
nature, spirituality and eternity in his 
own art. 

The genius artist from the Empordà 
region wrote about the Expiatory 
Temple: “It is designed with rigorous 
geometric exactness, as the still expo-
sed substructures show. But it seems 
to be covered in the bubbling geology 
of Cap de Creus, enveloped by the 
petrified waves of Creation.”2 

The Sagrada Família, according to 
Dalí, embodied the concept of eternity 

and something impossible to finish, 
recurring themes in his artwork. The 
idea of an architectural project that 
transcended generations and would 
never be completely finished intrigued 
Dalí and resonated with his fascina-
tion for the surreal and irrational. 

The genius artist from the Empordà 
region wrote, “The admirable Gaudí 
created beauty that is the height 
of the consciousness of our perver-
sions. Gaudí, a good Roman Catholic, 
knew how to put his religious vision 
down in stone, in a way that suits 
the common soul. You only have to 
look at the Expiratory Temple of the 
Sagrada Família, the most perfect 
iconography of popular Christianity 
and piety, not only because Gaudí 
knew how to make stone into blades 
of grass, farmyard birds and even 
the goatherd he used as a model for 

Judas - meaning the world and the 
people- with a guileless truth, but 
also because he precisely conveyed 
remorse, exalting that great problem 
of Christianity on which all civilised 
intelligence is based in the 20th 
century, as will everything great built 
within the next two thousand years. 
Get rid of remorse and society will 
crumble! It is the fuel and the engine. 
Remorse explains our morality and 
our subconscious, our language and 
our silences, our vices and virtues, 
our ambitions, our dreams, our ideas 
and our faith.”3 

Apart from the artist from Port Lligat’s 
interpretation of remorse as the 
centre of gravity for all of Christian 
society, his ideas on the Sagrada 
Família are something that shouldn’t 
be left unnoticed.

WHAT HAVE OTHERS SAID ABOUT GAUDÍ?

1 S. DALÍ, Obra Completa, vol. I, Destino, Barcelona, 2003, p 757.
2 S. DALÍ, Obra Completa, vol. II, Destino, Barcelona, 2003, p. 36. 
3 Idem, p. 625.

One of the most important events, 
probably the most decisive, in Gaudí’s 
spiritual process was when he was 
commissioned to take over construc-
tion of the Expiatory Temple of the 
Sagrada Família after the diocese 
architect who had started the work 
stepped down. That was in 1883 and 
he was 32 years old. Gaudí proba-
bly didn’t realise it at the time, but 
accepting that commission set him 
on a path that radically changed his 
life. Everything we will say about his 
virtuous life must be seen in light of 
this conversion. 

A delicate task ahead 

Research is one of the most deli-
cate tasks. On the one hand, it must 
highlight the spiritual/virtuous side 
of the Servant of God, identifying any 
manifestation, no matter how small, 
that could uncover flashes of God’s 
work. This task can’t be undertaken 
without a deep spiritual communion 
between the figure and the research-
er, or it would be impossible to detect 
signs of the Spirit’s presence. And on 
the other, this spiritual communion 
must respect the true limits of the 
Servant of God’s sanctity, appraising 
their true character and not ignoring 
their limitations. 

Sources on the Servant of God’s 
spiritual path 

Gaudí’s deep spiritual experience can 
be seen in two areas, which are the 
sources that can be used to under-
stand his spiritual path. These two 
areas are his architectural work and 
his writings and conversations. 

First of all, Gaudí manifested and 
expressed his spiritual genius through 
his architectural work, particularly 
the project he dedicated most of his 
professional life to: the Expiatory 
Temple of the Sagrada Família. It is 
impossible to understand the spiritu-
ality of this Christian architect without 
looking at his personal experiences, 
all modulated by the volumes, spaces, 
light play, perspectives and varied use 
of architectural materials. Just as we 
can’t understand the religiousness of 
Johann Sebastian Bach as separate 
from his music, or that of Fra Angeli-
co without his paintings, or that of 
Saint John of the Cross without his 
poetry. Our approach to the faith and 
virtuous life of the Christian/artist 
will particularly take into account 
an analysis of his architectural work 
and its evolution, highlighting his 
spiritual roots, his shows of faith; and 
making real what he said on more 
than one occasion: “Hearing is the 
sense of faith; sight is the sense of 
glory.” In addition to his architectural 

work, other sources regarding Gaudí’s 
spiritual path include his writings and 
conversations. The Servant of God 
didn’t write much, but the few written 
works he left are valuable sources to 
understand his rich spiritual world. 
And along with his writings, his 
conversations and opinions. Those 
who knew him agree that his gift was 
speaking, not writing. “Speaking with 
Gaudí was a festival for the spirit.” 
Many of his disciples took note of his 
words, reflections and thoughts. They 
even noted how his eyes lit up when 
he spoke about the Temple and its 
symbolic meaning. 

These are the works Gaudí left us, 
which will help us dig into the rich 
spiritual world of his virtuous life, 
particularly the Expiatory Temple of 
the Sagrada Família. The task is huge, 
practically impossible to tackle. We 
will do so in roughly fifteen projects. 
Finally, we have to recognise that 
we’ve only scratched the surface of 
this genius.


